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de Compositor e$. Lange is also the founder and director of the Discoteca
Nacional de Uruguay-, which possesses one of the richest collections of
phonograph records in Latin America.

Montevideo has become a symphonic capital of the first rank with the
establishment of the radio orchestra, Orquesta Sinjonica del Servicio
Oficial de Difusion Radio-El ectrica (OSSODRE, or SODRE). In-
augurated on June 20, 1931, under the direction of its permanent con-
ductor Lamberto Baldi, the SODRE has presented in its regular programs
a number of first performances of symphonic works by Uruguayan com-
posers.

MUSICIANS  OF  URUGUAY

Vicente ASCONE (1897-----) studied trumpet and composition at the

Montevideo Conservatory. When the radio orchestra OSSODRE was
founded in 1931, he was engaged as the first trumpet player. The OS-
SODRE has given performances of all of Ascone's major works: Suite
Uruguaya (July u, 1931); Parana Guazu (July 25,1931)5 FarsaSenli-
mental y Grotesca (September 5, 1931)5 Cantos del Atardecer (October
14, 1933)5 Nocturno Nativo (November 23, 1935)5 and Tres Danzas
(April 4, 1936). His Montes de mi Queguay, poems for voice and string
quartet, are published by the Editorial Cooperativa, and his violin piece,
La Carreta, is included in the supplement to Volume III of the Boletin
Latino-Americano de Musica. The score of Ascone's Cantos del Atardecer
is in the Fleisher Collection in Philadelphia. The style and technique of
Ascone's music are entirely within the bounds of the European tradition.

A Uruguayan composer who spent virtually all his life in France,

Alfonso BROQUA (1876-----) studied with Vincent d'Indy at the Schola

Cantorum in Paris. His first important work was a lyric opera, Tabare*
There followed Poema de las.Lomas, a triptych for piano, reflecting the
folkloric motives of his native country. In 1918, Broqua composed an
opera, The Southern Cross, on the subject of the Spanish conquest. Broqua
is the author of two ballets, Thelen et Nagouey based on Inca themes
(1934), and Isabelle (1936). In 1938 he completed the orchestral version
of Preludes of the Pampas. In 1940 Broqua suffered a mental collapse and
was confined to a sanitarium. Several of his songs, Trois Chants de
l> Uruguay, Chants du Parana, and Evocaciones Criollas for guitar, have
been published in Paris. Also published is his Piano Quintet in G minor.
Broqua's Tango from the collection Trois Chants de V Uruguay is re-
corded in the album, South American Chamber Music (Columbia, 1941).